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Dear Audience, 
Thank you so much for being here this evening. Please take a 
moment to thank the Orchestra Musicians who consistently  
contribute so many beautiful musical moments for Jefferson City 
and the mid-Missouri Community.  

Tonight's performance of  the Faure Requiem is 

dedicated to the memory of  Donald L. Connor.  

Don was an avid musician and talented drummer who was a 
great supporter of  the arts in Jefferson City. He spent many 
seasons playing percussion for the Jefferson City Symphony 
Orchestra. His son Bruce currently plays tuba with the JCSO 
and his wife, Judy, is a regular member of  the JCSO Choir. 
Though later in life ill-health kept him from participating in 
many activities, Don never lost his sense of  rhythm or his love 
of  music. Everyone who knew Don, and especially those who 
had the opportunity to play music with him, will always       
remember his sense of  humor and his engaging personality.  



Program 

  

Requiem…………………………..………..…………….………Gabriel Faure 
(1887) 

 

 I.  Intröit et Kyrie 
 

 II. Offertoire 

  Bill Stine, baritone solo 
 

 III.  Sanctus 
 

 IV.  Pie Jesu 

  Lacey Williams, soprano solo 
 

 V.  Angus Dei 
 

 VI. Libera Me 

  Jon Hanson, baritone solo 
 

 VII.  Paradisum 

 

 

Intermission 

 

 

 

Symphony in E Minor, From the New World….Antonin Dvorak 
(1893)  
  

 Movements I, II, III, and IV  
 

Jan van Eyck, Singing Angels Altar 
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Patrick David Clark was born in St. Louis, 

MO and is a composer and conductor, currently  
adjunct professor of music theory and composition 
at the University of Missouri.  
 
Patrick is conductor and musical director of the  
Jefferson City Symphony Orchestra and frequent 
guest conductor for the Columbia Civic Orchestra 
and Mizzou New Music Ensemble, and was musical 

director for The Little Theater’s production of Bye Bye Birdie, Rent, The Odd 
Couple, and Peter Pan.  
 
Most recently Patrick has been commissioned to write an orchestral work, 
FE700°C, for the Illinois Symphony Orchestra in celebration of their 20th 
anniversary, and Snow Coming for St. Louis Symphony pianist Peter  
Henderson, performed as part of the Sheldon Concert Hall’s 100th  
anniversary, and a chamber work for The Odyssey Chamber Concerts 
Series in Columbia, MO. Orchestral works by Patrick have been  
programmed by the Seattle Symphony, San Antonio Symphony, Nashville 
Symphony, Spokane Symphony, and the Nederlands Ballet Orkest.  
Chamber works by Patrick have been performed and recorded in The 
Netherlands and Israel. Dr. Clark has worked with American Voices as 
Composition faculty on several trips to both Kurdistan and Thailand.  
Patrick holds his Bachelor’s degree in composition from MU where he 
studied with Thomas McKenney and John Cheetham.  
 
Patrick earned his Master’s degree from the University of Arizona,  
studying with Dan Asia, and his Doctor of Musical Arts degree in  
composition from the Shepherd School of Music, Rice University,  
studying with Arthur Gottschalk, Paul Cooper and Ellsworth Milburn.  
Patrick is a Tanglewood Fellow (1997), participated as a composer at June 
in Buffalo and studied with Louis Andriessen at the Royal Conservatory in 
the Hague in Holland on a Netherlands-America Foundation Grant 
(Fulbright). Patrick was one of eight composers selected to write a work 
for Alarm Will Sound, performed in July of 2011 as part of the Mizzou 
International Composers Festival. The resulting composition, Ptolemy’s 
Carousel, and many other works by the composer can be heard at:  
http://soundcloud.com/patrick-david-clark 

Our Conductor 

http://soundcloud.com/patrick-david-clark
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Congratulations to the Jefferson City  

Symphony for bringing the Best of  

Music to the Mid-Missouri community. 

Jan Houser Piano Studio 
Traditional and Suzuki Lessons 

 
 

Dr. Steven Houser,  
Woodwind Lessons 

 
 

Houser Piano Tuning 

 

 
janzstudio@embarqmail.com  

573-635-2909 



Fauré “Requiem” 

Fauré said of his Requiem, “Everything I managed to entertain by 

way of religious illusion I put into my Requiem, which moreover is 

dominated from beginning to end by a very human feeling of faith in 

eternal rest.” The Requiem is as gentle, serene, and optimistic as 

Fauré’s personality, emphasizing eternal rest, without the cliché  

messages of wrath, hellfire, and visions of terror to come as was t 

raditional in a work set for the purpose of a funeral. Unlike other 

works of this genre, both before and after Fauré, there is no Dies Irae 

movement in this Requiem. This was intentional as Fauré viewed 

death “as a happy deliverance, an aspiration towards happiness 

above” rather than as a painful experience. The Requiem is, rather, a 

“lullaby” of death, and may have been written in response to his own 

father’s death in 1885, and his mother’s subsequent death in 1887. It 

was performed at Fauré’s funeral in 1924. 

 

Fauré was a highly individual French Romantic composer with a 

youthful focus and intent. His use of harmony was original but not 

harshly dissonant as other evolving music was. Seventh and ninth 

chords are stylistic of his writing and most certainly reappear in the 

Impressionistic music by Ravel and Debussy. As a choirmaster and 

organist, Fauré wanted to create a new kind of church music getting 

away from the operatic “bel canto” style and the overblown, pompous 

Germanic works popular at the time. Instead, he opted for smaller 

ensembles with modest orchestrations creating a sense of affection 

and intimacy paradoxical to his peers. His melodies are wondrous, 

wrought with phrases that customarily repeat with much variation 

and change. 

 

Fauré was appointed to the Paris Conservatoire where he eventually 

became the Director. At the Conservatoire, he taught a number of  

famous composers including Maurice Ravel, Nadia Boulanger, 

Charles Koechlin, and George Enescu. All of his students had  

different approaches to music which were welcomed by Fauré – an 

unusual act by an instructor at a traditionally severe, conservative,  

Music Notes Music Notes 

insisted that he was merely portraying the essence, character, and  

temperament of African-American and Native American music. It was 

Dvořák’s intention only to compose in the spirit of these American 

genres, and his themes are entirely original. The famous English horn 

melody found in the beautifully nostalgic Largo movement has been 

mistakenly attributed to be of African-American origin. Years later one 

of Dvořák’s students, William Arms Fisher, employed this tune, added 

lyrics to it, and gave it the name “Going Home.” 

 

Modalism creates the folksy, melancholy feeling one has upon listening 

to the symphony. This is evident in the famous Largo theme and  

markedly contributes to the immediate appeal and feelings of “déjà vu” 

upon the first listening of the symphony by Americans. 

 

In four movements this late-romantic European symphony is of  

magnificent dimension, scale, and emotional impact. The third  

movement, Scherzo, harkens back with a tip of the hat to the scherzos 

of Beethoven’s symphonies with its punch and economy of means. The 

composer told New York reporters that the middle movements of his 

symphony were inspired by Longfellow’s “The Song of Hiawatha.” We 

know that the opening of the Scherzo was envisioned as the whirling, 

spinning Dance of Pau-Puk Keewis at Hiawatha’s wedding feast. And, 

thanks to the music historian Michael Beckerman, we are pretty sure 

that Minnehaha’s death in winter inspired the heart-stopping middle 

segment, with pizzicato double basses, of the great Largo. In the  

dramatic finale Dvořák utilized themes from the prior three movements 

resulting in a highly cohesive work. 

 

Anton Seidl conducted the symphony’s premiere in New York City on 

December 16, 1893, and the occasion was an enormous success  

resulting in a 15 minute ovation acknowledging Dvořák in the  

audience, thus securing the work as a universal and world-wide favorite 

symphony. The symphony stands as homage to America and one of its 

most iconic musical treasures. 



Music Notes 

Dvořák Symphony No. 9 “From The New World” 

 
“To the moon Alice!” - the proverbial expression Ralph Kramden 

(Jackie Gleason) would say to his wife Alice (Audrey Meadows) in the 

hit 1950’s TV series, The Honeymooners. But Alice wasn’t the only one 

going to the moon – Antonín Dvořák’s “New World Symphony” did 

too, in the year 1969. Armstrong’s penchant for using “The New World 

Symphony” as runway music on the moon provides an even broader 

definition and meaning to the symphony’s title. 

 

The new world indeed was the moon for Neil Armstrong and all of  

humanity, but 76 years earlier, what did the “New World” mean? It was, 

of course, America! More than just a title referencing Dvořák’s intro-

ductory trip here, it was Dvořák’s own sentimental and spiritual journey 

– the journey by ship crossing countless waves; his homesickness for his 

revered Prague, the adventure of living in America with its sundry mix 

of ethnicity, forward creativity, and his yearning to return home. Dvořák 

found this new land a tremendously strange and exciting place. Not  

surprisingly, he was intensely fascinated by the unique sounds and styles 

of folk, African-American, Native American, and popular music. 

How odd that a composer from Prague would write one of the most 

iconic and familiar of American symphonies! Dvořák admired the 

beauty of both African-American and Native American music. You will 

both recognize and find yourself humming along with the tunes found in 

his symphony. 

 

It was because of Dvořák’s newly-found recognition that in 1891 the 

famous American patron of the arts, Jeannette Thurber, selected Dvořák 

to be director for the National Conservatory of Music in New York City. 

The “New World Symphony” was composed during his first year of 

residency. At the time of the symphony’s premiere, Dvořák formally 

christened his work with its title “From the New World” and presented 

the score to the New York Philharmonic who had commissioned the 

work. He had not directly used any melodies from either genre, and he 

specifically wanted to dispel any rumors as to such. Dvořák vehemently  

JCSO Chamber  

Orchestra 
Looking for live entertainment for a luncheon or wedding? The JCSO has a Chamber 
Orchestra that can suit any need you may have from a trio to full chamber ensembles. 
If you have an upcoming event and would like to add some world class entertainment 
please contact us for rates and availability.  
 
Email Bonnie Verdot: bverdot184@aim.com 
 

19th century music school. He established himself as a noted teacher, 

composer, and pivotal figure in the French musical life. As did  

Beethoven, Fauré began to lose his hearing as he aged. His  

compositional output then markedly dropped. At 79, Fauré died in 

Paris on November 24, 1924. 

The seven movements of the Requiem contain some of the most  

beautiful melodies Fauré ever composed. Oddly enough, Fauré had no 

clear and defined religious beliefs of his own. His son even went as far 

as to describe him as a “skeptic”, which, considering the time at which 

he wrote the work is fairly unusual. The text that Fauré used for the 

Requiem is not the standard requiem text imbued with its traditional 

terror and pessimism. Instead, he created a work which might comfort 

the living that remained behind. The new text emphasizes peaceful-

ness, tranquility, and optimism. 

Fauré’s Requiem, awe-inspiring in its simplicity and sheer  

magnificence, is a work firmly established in the choral repertoire. It 

is an exercise in spiritual chiaroscuro with darkness being penetrated 

by the light. The music is “painted”, and one simply floats along with 

the resplendent effects of this supremely exalted work. The choral 

parts require the most delicate touch, enunciation, and great articula-

tion. The colorful harmonies shift in chromatic mediant relationships 

resulting in a work imbued with pastel colors; a work that is ethereal 

and serene, guiding us to the other side calmly, gently, and without 

fear or dread. 

 

Gary Sanders 

September 2016 

Music Notes 
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VII. In Paradisum 
Sopranos 
In Paradisum deducant Angeli in tuo 
adventu suscipiant te Martyres 
et perducant te in civitatem sanctam 
Jerusalem 

  

 
May the angels receive them in Paradise, 
at thy coming may the martyrs receive thee and 
bring thee into the holy city Jerusalem 

Chorus 
Jerusalem 

 
Jerusalem 

Sopranos 
Chorus Angelorum te suscipit 
et cum Lazaro quondam paupere 
aeternam habeas requiem 

 
There may the chorus of angels receive thee, and 
with Lazarus, once a beggar, 
may thou have eternal rest. 

Chorus 
Aeternam habeas requiem 

 
May thou have eternal rest. 

Requiem Translation, Cont. 

Where the personal touch and a familiar, friendly face, makes your 
passion for a high quality instrument a reality for a lifetime.  
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Would you like to become a  

Symphony Angel? 
The Jefferson City Symphony Orchestra is comprised entirely of  
Volunteers who love to share music with our community. There are 
many costs associated with our performances, such as rental and  
purchase of sheet music, instruments and repairs, and even the cost 
of this program you are reading. We rely on family, friends, and  
businesses in the Jefferson City area to provide funds to continue 
bringing you beautiful and exciting music from around the world.  
 
If  you or your business is interested in supporting the Jefferson City 
Symphony Orchestra please choose one of the options below: 
 
 I would like to give a donation of $_________,  
 the check is enclosed. (Payable to JCSO) 
 
 I would like to give a donation of $_________,  
 can you please send me an invoice for payment.   
 
 I would like to learn more about sponsoring a concert or  
 advertising in concert programs.  
 
Please mail to: 
The Jefferson City Symphony Orchestra (JCSO) 
PO BOX 104384 
Jefferson City, MO 65110 
 



Requiem Translation 

I. Introitus - Kyrie   

Choir, tenors 
Requiem aeternam dona eis Domine 
et lux perpetua luceat eis 

 
Grant them eternal rest, o Lord, 
and may perpertual light shine upon them 

Sopranos 
Te decet hymnus, Deus in Sion 
et tibi reddetur votum in Jerusalem 

 
Thou, o God, art praised in Sion, and unto Thee 
shall the vow be performed in Jerusalem. 

Choir 
Exaudi orationem meam 
ad te omnis caro veniet 

 
Hear my prayer, 
unto Thee shall all flesh come. 

Kyrie eleison, 
Christe eleison 
Kyrie eleison. 

Lord have mercy, 
Christ have mercy, 
Lord have mercy 

II. Offertorium   

Altos, tenors 
O Domine, Jesu Christe, Rex Gloriae 
libera animas defunctorum 
de poenis inferni et de profundo lacu 
 
O Domine, Jesu Christe, Rex Gloriae 
libera animas defunctorum de ore leonis 
ne absorbeat eus Tartarus ne cadant in obscu-
rum. 

 
Lord Jesus Christ, King of glory, 
deliver the souls of all the faithful de-
parted from the pains of hells and from 
the bottomless pit. 
Lord Jesus Christ, King of glory, 
Deliver them from the lion's mouth, 
nor let them fall into darkness, 
neither the black abyss swallow them up. 

Altos, tenors, basses 
O Domine, Jesu Christe, Rex Gloriae 
ne cadant in obscurum. 

 
Lord Jesus Christ, King of glory, 
neither the black abyss swallow them up. 

Baritone solo 
Hostias et preces tibi Domine, laudis offerimus 
tu suscipe pro animabus illis 
quarum hodie memoriam facimus 
 
Fac eas, Domine, de morte transire ad vitam 
Quam olim Abrahae promisisti et semini eus. 

 
We offer unto Thee this sacrifice of 
prayer and praise 
Receive it for those souls 
whom today we commemorate. 
Allow them, o Lord, to cross from death 
into the life which once Thou didst 
promise to Abraham and his seed. 

Chorus 
O Domine, Jesu Christe, Rex Gloriae 
libera animas defunctorum 
de poenis inferni et de profundo lacu 
ne cadant in obscurum. 
Amen. 

 
Lord Jesus Christ, King of glory, 
deliver the souls of all the faithful de-
parted from the pains of hells and from 
the bottomless pit. 
Nor let them fall into darkness. 
Amen 

III. Sanctus 
Sopranos, tenors, basses 
Sanctus, Sanctus, Sanctus Dominus Deus 
Sabaoth 
Pleni sunt coeli et terra gloria tua 
Hosanna in excelsis. 

  

 
Holy, holy, holy, Lord God of Sabaoth 
heaven and earth are full of Thy glory 
Hosanna in the highest. 

V. Agnus Dei 
Tenors, choir 
Agnus Dei, qui tollis peccata mundi 
dona eis requiem 

  

 
O Lamb of God, that takest away the sin of the 
world, grant them rest 

Choir 
Agnus Dei, qui tollis peccata mundi 
dona eis requiem 

 
O Lamb of God, that takest away the sin of the 
world, grant them rest 

Tenors 
Agnus Dei, qui tollis peccata mundi 
dona eis requiem, sempiternam requiem. 

 
O Lamb of God, that takest away the sin of the 
world, grant them rest,  
everlasting rest. 

Choir 
Lux aeterna luceat eis, Domine 
Cum sanctis tuis in aeternum, 
quia pius es 

Requiem aeternam dona eis Domine, 
et lux perpetua luceat eis 

 
May eternal light shine on them, o Lord, 
with Thy saints for ever, 
because Thou are merciful. 

Grant them eternal rest, o Lord, 
and may perpetual light shine on them. 

VI. Libera me 
Baritone solo 
Libera me, Domine, de morte aeterna 
in die illa tremenda 
Quando coeli movendi sunt et terra 
Dum veneris judicare saeculum per ignem 

  

 
Deliver me, o Lord, from everlasting death on 
that dreadful day when the heavens and the earth 
shall be moved when thou shalt come to judge the 
world by fire 

Choir 
Tremens factus sum ego et timeo 
dum discussio venerit atque ventura ira 

I quake with fear and I tremble 
awaiting the day of account and the wrath to 
come. 

Dies illa dies irae 
calamitatis et miseriae 
dies illa, dies magna 
et amara valde 

That day, the day of anger, 
of calamity, of misery, 
that day, the great day, 
and most bitter. 

Requiem aeternam dona eis Domine 
et lux perpetua luceat eis 

Grant them eternal rest, o Lord, 
and may perpetual light shine upon them. 

Libera me, Domine, de morte aeterna 
in die illa tremenda 
Quando coeli movendi sunt et terra 
Dum veneris judicare saeculum per 
ignem. 

Deliver me, o Lord, from everlasting death on 
that dreadful day when the heavens and the earth 
shall be moved 
when thou shalt come to judge the world by fire. 


